remembers how—when their daughite
Leandra, was two months old—she

ried her o classes in a basket.

Many of the teaching staff were not
only artists bur came from all walks of
life. In those days, the school did not
check the eredentials of the faculty,
who had backgrounds ranging from
doctors 1o union leaders. They would
tivational demonstra-
as the children soaked
up the art and creative atmosphere.
One of the highlights of the Penland
experience for
Lisa was blowing
glass with the
renowned
Drale Chihuly.

aive mightly
LONS 011 €13

Before deciding
ing a life

on g

i art, Don spent

WO years in pre-
med at H
Caollege. “My
est contribunion to

medicine was that
1 did not practice

it” said Don of

this l'.\l)(’l'll.‘l'l{'(.‘.

was the
spt nt at Bowling Green State University

n residence. From 1965

1971, h
dent, William Jerome. Don considers

worked under university presi-

the time spent there as an important
learning curve for him, coping with dif-
ficult people and ough working condi-
tions, while constructing a concrere
munal to be placed on the terrace of
the Bowling Green library, However,
Jerome recognized Don's talents as
Don was realizing the challenges
involved in commissioned work.

In 1970, Don Drumim was scared.
Ti the high level
bridge that housed his foundry. Don

s was talk of clos

d ho

spent long, s toiling in hot

metal so that he would have the free-

dom 1o do what his passion drove him
10 do. He knew that he had to have a

plan, and the t that he would
have to move his business. So Doumm
¢ on Crouse Street

mes

purchased propes
with which to build their gallery and
open his foundry. The bridge actually
closed eight years later. [t was simply
fortitous.

Burt the move forced him o make
changes that would greatly impact their
lives and future. Litde did they know
thar vears later, their gallery would be
recognized as one of the top ten art gal-
leries in the country by The Rosen

Group and Niche magazine.
Don and Lisa Dreumm will tell vou that

daugh-

st and Tamula—who

their best crea ree th

ters—Leandrs
were brought up in a nurturing and
loving yer creative atmosphere,

As asuccessful artist today, Leand
remembers wonderful summers a
Penland and how she worked on proj-
ects with her dad. With its amazing staff
ts teaching in many media
including ceramics, weaving and enam-

of ant

eling, there was a form of art for every-
one. “The glass blowing studio would
constantly throw out the re 15 of the
glass, and we would collect them for
marble collections,”
time at Penland is] one of our fondest

ud Leandra.

November 2003

[Our

ing with art, we were busy pic

n the mountains or watching

tiomal First Night poster contest
for '|1t1 design for Akron. She is quite

in designing etched glass bowls,

alassware, pewter wall hangings, orna-
ments and other home décor. She
recalls that her parents were supportive

and er :_mmp,mj.| with herart as te'hv wiis

my art,”

Leandra, “and 1
credit my dad for
that because he
had a toy shelf

upstairs that none

of us were allowed

1o touch, And any

nce [Lor my

sisters got |, we
played with them.
We still hive—in
our adult lives—
some fant
whimsical art and
toys.”

Leandra married
Tim Benninghoft,
and together they
are partners in
Leandra Drumm Designs, whose studio
and offices are in the Drumm Gallery
complex.

Elisa is the middle daughter and also
found her passion in the arts. For

awhile she worked in textiles as a fabric
designer. After a change in medium,
Elisa is now wor
wall hangir
father in these proj
pewter heads for her angel designs, She
sells her work viz
shows and resides in Littleton,
Massachusetts.

ing in painted wooden
nd collaborates with her

cis; Don casts

a rep and at trade

umers 4l Penland School of Crafts
nong some of her weasured
memories, She loved being exposed o
the country’s top artists as their teach-
ers. During a family vacation in

S
we
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